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Deniz Gul lives and works in Istanbul, Turkey where she received
her BA in Visual Arts and Communication Design from Sabanci
University.

Gul’s artistic practice involves public interventions or site-
specific productions. She uses photography, video, objects and
text to create works of art that examine the construction of
identity and space through social roles, urban myths and
representation. In her recent video series Mama Stop! (2008,
Tokyo) she depicts forms of parental control over a child in
different settings and reproduces codes of behaviour via spatial
arguments on identities and roles of women in society. Gil’s
latest photographic series Backyard and Facade (2008, Istanbul)
exposes the use of an early 19th century style of architectural
structure composed of counterfeit combination of baroque and
western styles by a narrative which imagines fictive characters
circulating in the contemporary cultural, social and practical
rituals. This series reproduces the cult of western influence
on the orient and locates cultural artefacts in a staged wedding
celebration.

In addition to her artistic practice, Gl writes for various
magazines and blogs about contemporary culture, arts, design
and urban life. In 2008, Gul’s fictive-documentary Zeytinburnu
Monologues was published as a part of “Urban Makers- Parallel
Narratives of Grassroots Practices and Tensions” by Bbooks,
Germany. In 2009, she exhibited in “Istanbul Traverseé”, Palais
des Beaux Artes (Lille) and “Quel Istanbul?”, L’ete Photographique
de Lectoure (Toulouse)
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work in progress Untitled

Untitled Series are constructed texts as inner dialogues. They
utilize sounds or words with no direct meaning. The text plays
on understanding of oral history, and the production of meaning.
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Untitled 14

nen artanda kuluyorsun,

kér ham emdinde tirdan gelen siikiin-

esel xalbin bir yokus. Islak yar igine dimdik kir vucut, pasemez bir ot.

Haliyle tuluyordu 6-er’leri cebinde. Once tarafli bir sol, tur atak dizgince. Allarin bosal, agin1 6ndi
tutkur, umrun sik; ok ol; ok ol Japon giilii.

Cik yoklara, uz oguklar, endep ir¢uk keten kollarla

kir odunlar, at birdir

atag al enime ajiynen 6t davari.

Sen heniiz yayken, tini ¢ar, bir okus saglardi méhkem.

Agkasin damai
lemon 6ren yeri- kiim bertaraf halinla.

Sirkeyle varamiyorum anla, tesim iigiiyor gdvdende.

kidem erlerime iiriiyen; sayikliyorum adini, ana,

piraz etin geggecinde teslim, saykirim andin, tibar bozam; giilsiimiim, ran koyulu yelegim,
tahammiilii bakir

sOzii giivercin,

kel 6rek, giil mevse

bana bak, hoy sular!

kurdun datina kiirek nezinde alagin.
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I’m Leaving part 2

I’m Leaving part 2 shows the freight vessels crossing the bosphorus
at night, in close ups and general takes. The movement of the
vessels superimpose a light on the land behind, which visually
creates a feeling of plenitude. The piece depicts on a representation
of Istanbul, where there is constant flow both on land and on
water.
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Mama Stop! Kouen Debyuu

Being first among the short films that focus on the relation
between child and mother relationship Mama, stop! Koen
Debyuu is set in Kamakura, Japan. Jumping over a rope with
her sisters and mother, the child can not cope with the play
as the tempo hardens.

Kouen Debyuu in Japanese is an expression used for bringing
one's child to the local park to play for the first time. Taking
this expression in its wider terms, the piece deals with the
tension in between the inner and outer space and how that
space evolves over a parental control. The tension is to be
developed through the rope with the play starting happily in
consensus, it catches both the mother and the kids in an
accelerating speed. The speed helps to dismantle the social
role of the mother in such environment. The notion of play
changes along with the film, as the characters find themselves
in the middle of systemic looping, where one can not escape.



Mama Stop!
Kouen Debyuu
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Mama Stop! Hair Cut Mama, stop! Hair Cut is set in an old house in Tokyo, Japan.
o, The film shows a mother giving a hair cut to her daughter,
video 4°20” ~_______ intimately challenging the control over two diverse feminenities,

where the daughter is not a kid any more.

The girl is very quietly seated on a chair. As the mother cuts
more, she starts to get uncomfortable and asks the mother to
stop.



Mama Stop! Hair Cut
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Beauty Episode

Beauty Episode is an eight channel video installation to be seen
on a 19 inch flat Tv screen. The four channels show recorded
scenes from a beauty salon whereas the four other channels show
the views from the installation space. The lady in the video is
attempting do-it-yourself lipo-suction while the TV in the saloon
shows a video clip on how the LPG machine works.
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Backyard & Facade

Backyard and Facade (2008, Istanbul) exposes the use of an
early 19th century -the so called baroque and western-
architectural site, Ihlamur Kasri (Ihlamur Palace), to a narrative
which fancies fictive characters to go around cultural, social
and practical rituals. Built as a lodge for the Sultan to stay
during the nights of hunting and archery, the palace and its
surroundings today serve to be a decor for brides and grooms
as they pose for their wedding photography. The piece
reproduces the cult of western influence on the orient and
imagines the cultural artifacts in a staged wedding. The hunting
ceremony and a copy-paste Westernization are the other ends
in the picture. As the garden gradually leads the visitor (also
the viewer) into neglected shrubbery, the spatial postures and
personas undergo erratic changes. The representation of space
evolves in the eyes of the viewer; the story hunts, digs and
tries to understand how people relate to land, and how they
cultivate it.



Backyard & Facade Coctail 150x225 cm



Backyard & Facade Lovers in the Forest 90x141 cm



Backyard & Facade Bride as a part of Facade 150x223 cm



Backyard & Facade Groom lost in Forest 104x140 cm



Backyard & Facade The Kiss 104x140 cm



Backyard & Facade Target Engaged 90x121 cm



Backyard & Facade Pool 90x121 cm



Backyard & Facade Deer in the Forest 40x60 cm



Backyard & Facade Backstage 90x141 cm



Backyard & Facade Feast 150x225 cm
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Memory of a Razor

Superimposed razors in the form of soaring sea gulls mark four
different sights of Istanbul in the series of Memory of a Razor.
The images characterize a remedy for the photographic
representation of the city via gulls and takes on the feeling
one gets via razor blades.



5 O’clock in the Morning 130x100 cm



Halic 100x150 cm



Galata 62x88 cm



Watching Istanbul 62x88 cm
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Shaving the Walls

Shaving the Walls shows hands on gloves holding a razorblade
and stretching the walls trying to shave. The work basicly
absorbs the act of shaving to a hygenic level, all set and done
on the walls, where there exists no chance of blood transfer.
Yet the viewer sees the wall bleeding; the hands on the view
can not help containing the blood back. Ironically these hands
are amateur and the wall can not serve its function of being
stiff and hard as a border, because it simply bleeds. The nature
of insecurity still remains.



Shaving the Walls
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Ottoman Cuff

Traverseé", Palais des

Ottoman Cuff is showing a young person hitting a wall -only
with his hands. There exists a legend about an Ottoman War
technique: young man at the age of childhood is selected for
the army. He is trained as he numbs and hardens his palms by
slapping the marble wall until he gets calluses on his hands,
grows powerful, so does not feel pain any more. The saying
goes that he is chosen to go to warfor an incursion to hit down
the enemy warrior and horse by his hands.
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Crisis _ ____________

Crisis is a performance set in public space, with the artist exhibiting
a bunch of shopping bags on street floor and trying to sell them
to the passer by. The venue is Caddebostan, {stanbul- one of the
classiest shopping districts where millions of people pass and stop
by the shops especially on Saturdays. Spotting a 3 square meter
space in the middle of the street, Deniz Gul puts DKNY, ADIDAS,
GUCCI, ZARA bags on a piece of canvas and starts to sell them
like a street seller.

The artist tries to question the production of space both physically
and socially; first, setting up the cheapest vending scene for such
brands that are well appreciated in that certain area, and secondly,
producing curiosity, a myth for the public that would add on as
a cult of that social space: “Could this be real?”
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Zeytinburnu Monologues

Zeytinburnu Monologues
demonstrates an urban study in
two formats. The first is pictures
of collapsed, emptied, ruined
or demolished apartments as
well as residential premises with
a variety of personalized facades
and spaces. The second is a
narration throughout a
screenplay on people talking
about their surroundings in a
micro level. The narration is
sidetracked by individuals
appearing to the text and the
author herself.
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The reader don’t get the picture
as a whole but see bits of
fragmentation. In that sense
the work is experimental
searching limits between fiction
and reality. It attempts to open
a perspective on the difference
between a traditional space
organization that is shaped out
of contingent needs and urban
territories which are built upon
institutions, administrations,
rules and information facilities.
Here, slums turn into
apartments, apartments ascend
stories and modifications among
balconies, attics, and basements

take place. The formulation of
space is multi layered; unique
and occasional. Many buildings
show signs of decay; many
apartments are sealed and
emptied by the public authority.
There are cracks in between
apartments. Most of the
buildings zigzag the streets and
the streets at all ends cut loose
from the municipality plan.
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Question in Turkish

Pardon, Siz Kimsiniz? is a
statement project to be publicly
distributed in the form of a
poster/ banner/ sticker/ advert
in the midst of the city, aiming
to attract and catch the public/
the citizen and keep direct
verbal contact. The statement
in Turkish -meaning “Pardon,
who are you?”’- addresses the
passer-by with a question of
identity. Not defining the
subject, the question neutrally
positions the reader at a
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distance; not giving the answer
or positioning anyone. The
motive of the project is to raise
the question without proposing
an ideal state of being, nor a
state of belonging. | neither
attempt to create an ego nor
impose an identity as an advert
may have done.
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Name: Who are These

This project is realised within
time; interplaying the visual
representation of two depicted
cities of the Mediterranean.
Taking my subject matter from
Istanbul and working on a daily
photo archive, | introduced a
series of installations into
small shops in Formigine, Italy.
| have placed these images
with no explanation about
‘where’ and ‘who’ in the quiet
town of Formigine, where it
seemed to me, nothing ever
changed. The framework of this
intervention lies in the European
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manner of addresing Turkey as
an object of curiosity. Getting
involved in new public context,
| try to ask where the axis of
identity is in terms of
geography, culture and heritage.
How are things positioned in
new context? Is it possible to
name the city of Istanbul within
the European context for the
eyes of a stranger, who may
only have a slight idea about
real Turkey? Taking two cities
in observation with many
layered identities | try to find
a common ground of visual
representation.
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Wings of Desire

Wings of Desire is an installation of 1000 roof tiles in the form
of angel wings. The roof tiles are not attached to one another;
they are placed on top of each other. Therefore the dimension
of this piece is kept flexible for each unique installation space.
The form is to be viewed from top of the buildings, or in
distance.
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I’m Leaving

I’m Leaving is a kid’s car and it is made of fluorescent lamps.
The object stands alone with no pedestal. The object can
explode if not handled with care.
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Selected Exhibitions
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2005

2004

“Quel Istanbul?” L’ete Photographique de Lectoure, Toulouse, France.
"Istanbul Traverseé", Palais des Beaux Artes, Lille3000, Lille, France.

“What Game Shall We Play Today?”, Tokyo Wonder Site, Shibuya, Tokyo, Japan.

“Bodig 08, Hafriyat Karakoy, Istanbul, Turkey.

“Occasional Cities: Post-it City and Other Forms of Temporality”, Centre De
Cultura Contemporania”, Barcelona, Spain.

“Sidewalkcinema”, Vienna, Austria.

“Nev/Tepebasi”, Galeri Nev, Istanbul, Turkey.

“Going Public 06, Modena with aMAZE Lab, Italy.

“Ifsak 1st International Istanbul Biennial of Photography”, Istanbul, Turkey.
“Copykiller”, Akbank Sanat, Istanbul, Turkey.

“Terminal™, Triskel Art Gallery, Cork, Ireland.

“Catania Arte Fiera”, Catania, Italy.

“12th Biennial of Young and Mediterranean Artists”, Naples, Italy.
“Towards Naples 27, Kasa Gallery, Istanbul, Turkey.

“New Suggestions New Proposals 12, Borusan Art Gallery, Istanbul, Turkey.

Projects and Workshops

2009

2007
2006
2005
2003

“Reciprocal Visit”, Apartment Project, Georgia, Armenia, Azarbeijan, Iran,
Turkey.

“IstanbulMAP”, Istanbul, Turkey.

“Exociti”, Istanbul, Turkey.

“KHOJ 2005 International Artists Workshop”, Bombay, India.
“Feta Festival”, Gdansk, Poland.

Talks and Conferences

2009 “Deniz Gul and Burak Arikan: Notes on Immaterial Labour”, Relative Position
and Conclusions, Suriye Pasaji, Istanbul, Turkey.

2008 “Transient Spaces. The Istanbul Model”, NABA - The Utopian Display Platform,
MIArt, Milan, Italy

2007  “BFB Big Family Business” Open Process Tea & Toast (artist presentation),
IMC, Istanbul, Turkey.

2005 “Transmodalities: mind, art, new media symposium”, Sabanci University,
Istanbul, Turkey.

Residencies

2008 Tokyo Wonder Site, Tokyo, Japan.
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